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FROM  THE  DIRECTOR'S  NOTEBOOK 


Euripides'  HIPPOLYTUS  was  presented  in  428  B.C.  and  won  first 
prize.  Sophocles  used  the  same  story  in  his  PHAEDRA.  This 
is  lost,  and  there  is  no  clue  to  its  date.  Seneca  in  his 
PHAEDRA,  Racine  in  his  PH^DRA,  O'Neill  in  his  DESIRE  UNDER 
THE  ELMS,  have  in  their  own  ways,  retold  the  story. 

Theseus,  King  of  Athens,  had  an  illegitimate  son  Hippolytus 
by  Antiope,  Queen  of  the  Amazon.  Late  in  life  he  married  a 
young  wife,  Phaedra,  princess  of  Crete,  who  bore  him  two  sons. 
Phaedra  fell  in  love  with  Hippolytus,  and  her  desire  was 
communicated  to  him.  He  rejected  it,  and  Phaedra  (in  this 
version,  by  a  suicide  note)  told  Theseus  that  Hippolytus  had 
attacked  her.  Theseus  caused  his  son's  death  by  praying  to 
his  own  father,  Poseidon,  to  destroy  him.  But  Diana  revealed 
the  truth  and  established  the  cult  of  Hippolytus  as  a  div¬ 
inity  of  nature. 

The  story  of  the  young  man  tempted  and  traduced  has  many  par¬ 
allels  in  Greek  legend,  and  also  in  the  Biblical  story  of 
Joseph  and  the  wife  of  Potiphar.  The  parallels,  however, 
involve  the  prompt  vindication  of  the  hero  and  launch  him  on 
a  career  of  heroic  exploits.  The  woman  in  the  case  figures 
only  as  a  temptress.  Euripides  has  gone  with  great  sympathy 
into  the  feelings  of  Phaedra,  a  helpless  victim  of  Aphrodite 
whose  mind  clings  despite  all  to  its  integrity.  Hippolytus, 
too,  has  his  ideals.  His  seraphic  love  for  the  unattainable 
goddess  Diana  displays  at  the  same  time  his  admiration  for 
beauty  and  his  dislike  of  sex.  But  the  quarrel  between  sacred 
and  profane  love,  represented  by  Diana  and  Aphrodite,  thv/arts 
the  good  purposes  of  the  human  persons  and  wrecks  both  lives. 

Several  earlier  tragedies  involved  the  passion  of  love: 
HIPPOLYTUS  is  the  first  in  which  it  is  central.  The  hero  is 
himself  the  battleground  between  love  and  anti-love,  and  his 
fate  underscores  the  folly  of  attempting  withdrawal  from  any 
essential  aspect  of  life. 

The  Emerson  College  production  of  HIPPOLYTUS  has  approached 
the  drama  with  attention  to  its  formal  aspects.  The  elements 
of  ritual,  music,  dance  and  song  are  used  to  heighten  this 
tale  of  conflict  between  uncontrolled  passion  and  ascetic 
puri ty . 


